
TURKISH CABARET AND ROMANY CLASS OUT-LINE 
 
WEEK #1 
Gestures 
Pounding 
Rib-cage Articulations 
Hip Articulations 
Steps and hops 
 
WEEK #2 
Head Articulations 
Arm Postures 
Rib-cage 
Hip Articulations 
Steps and Hops 
 
WEEK #3 
Body Cuts 
Rib-cage Articulations 
Hip Articulations 
Steps and Hops 
Traveling Steps 
Turns 
Floorwork 
 
WEEK #4 
Review  
 
WEEK #5 
Head Articulations 
Hip Articulations 
Steps and Hops 
Traveling Steps 
Turns 
Floorwork 
 
WEEK #6 
 The Art of Skirt Work 
Skirt Choreography 
Gesture Choreography 
 
WEEK #7 
The difference betwee Turkish Cabaret and Romany dance 
 
WEEK #8 
Complete review and short student recital 
 
www.mozuna.com 
Shibar’s web-site for more information on Belly Dance 



 
www.thebellydanceshop.com 
On the 7th floor of the Colwick Towers is Charlotte’s only Belly Dance Store, The Belly 
Dance Shop! Run By Lee Ann Ertezuk the Belly Dance Shop is a wonderful source for 
costuming. Importing heavily from Turkey, Lee Ann is a Belly Dancer herself so she knows 
what dancers like and she’s a sweet as the day is long so make sure you give her a call when 
you’re ready to buy! 
Open to the public Tuesdays from 4-7pm and Wednesdays from 12-5pm, or call for appt.  
Ph. – 704 - 491-7019 
buy@thebellydanceshop.com 
 



A QUICK COMPARISON BETWEEN TURKISH & EGYPTIAN STYLES 
 
Dance Styles 
Egypt   
Gliding steps, scooching steps 
Predictable repitition 
Refined 
Little floorwork (except Ghawazii) 
Posture- legs close together, accenting hourglass shape and intricate hip work 
Troupe work 
 
Turkey 
Quick staccotto running, jumping, skiping 
9/8 rhythms and sudden changes of direction add an element of chaos 
Aggressive and less refined, angular and asymetrical 
Floorwork  
Posture-S-Shaped arms, legs apart accenting hard broad pelvic thrusts and tilts 
Usually solo or just a gaggle of girls 
 
GESTURES 
Egypt   
Delicate hands, ocassionally sagat (except Ghawazii, who always play sagat) 
Head-slides 
No touching of the body, except to adjust costume, or touching the face 
 
Turkey -  
Fists, zils, spoons 
Head-slides that “pop”, Head flings 
Dividing and pounding the body 
Gestures which seem to represent everyday activities such as: 
Washing, baking, stirring, hitting 
 
 
CABARET COSTUMES 
Egyptian  
Beaded Bra and Belt w/tummy cover 
Straight skirts 
Three panel Circle Skirt - 7 yards 
Circle skirts, sometimes shaped like tulip skirt with sheer second skirt 
Harem Pants 
High Heels 
Costume adornment utilized  
Flat Bead Work 
Sequins 
Beaded Fringe 
V-shaped Beaded Fringe 
Palettes 
Rhinestones 
Accessories utilized  
Wrist cuffs 



Ankle cuffs 
Head pieces 
 
Turkish  
Spaghitti strap tiny beaded bra’ s, sometimes asymetrical 
Beaded Belts often cut to rise high on the thigh like a french cut bikini. Often the edges are 
sculpted into different dramatic designs. 
Tiny 2 panel skirts that show lots of leg 
Shredded circle skirt 
Cuffed harem pants 
Very high heels 
Costume adornment utilized  
Flat Bead Work 
Textured bead & sequin work 
Sequins 
Beaded Fringe 
V-shaped Beaded Fringe 
Palettes 
Rhinestones 
Accessories utilized  
Wrist cuffs 
Ankle cuffs 
Head pieces with a small veil attatched, crowns 
  
PROPS/ACCESSORIES 
Egypt   
Sagats (sometimes) 
Veils for intro 
Shammadan 
Asaya 
Canes 
 
Turkey -  
Zils 
Veils for intro 
Skirts 
Turkish Spoons 
Canes(Baston) 
 



TURKISH  #1 
 
TURKISH ORIENTAL 
& RrOMANI DANCE 
 
GESTURES 
Shoulder thrust 
 
“Bread in the oven” or 
“Spearing the bull” 
 
Hand Arm Slide 
“nuttin up ma sleeve” 
 
Pointing Finger 
 
Stirring the Pot 
 
Peppermill 
 
 
POUNDING 
Hammer & Nail 
 
Pounding the air 
(with hand on stomach) 
 
Shoulder pound 
Heart pound 
Belly pound 
Hip pound 
Knee pound 
Foot pound 
Floor pound 
 
Artie’ s shoulder, chin 
pound 
 
Eva’ s shoulder, shoulder, 
forehead pound 
 
scooping shoulder pound 
 
pounding the air w/hip 
undulation 
 
 
 
 

Practice counting the 9/8 
rhythm of the karsilama 
until it feels like the 
rhythm of your own 
heartbeat. Clap it, zil it, 
punch it, step it, hop it, 
chant it  - to fast, slow, 
medium speed – to 
Turkish kars, Armenian 
kars, Arabic kars, 
American kars. 
 
Practice pivoting pelvic 
drops & pivoting pelvic 
drops w/squat w/Tulay’ s 
arms over head or Tulays 
1 up, 1 forward. 
 
 
Practice the pivoting 
pelvic drop traveling 
backward – drop twice on 
each side before pivoting 
 
 
Practice while sitting 
cross-legged,  
Rib lifts & drops w/S 
shaped arms or wTemple 
arms 
 
Remember -The pivoting 
pelvic drops originate in 
the solar plexus 
 
Remember-The 
Karsilama rhythm must 
be emphasized constantly 
 
Remember -Work on 
your attitude – 
confidence, confidence, 
and confidence 
 
Remember - Broad 
horizontal backward 
Figure 8’ s w/pound –the 
movement originates in 
the pound! 

RIB-CAGE 
ARTICULATIONS 
Rib Lifts & Drops w/arms 
in S shape or over head 
 
Rib lifts to the right and 
to the left - or - 
2 to the right, 2 to the left 
w/walk 
 
Tight little chest shimmy 
with S shape arms 
 
Tight little chest shimmy 
w/scooping shoulder 
pound 
 
 
HIP ARTICULATIONS 
Basic Egyptian-Turkish 
Style 
 
Hip Crescents 
(RLRL  RLR) 
 
Figure Eights 
 
Figure Eight w/pound 
 
Pelvic Flutters 
 
Stomach Flutters  
 
STEPS & HOPS 
Artie’ s Hop Hip 
 
Hip drops on one leg 
 
Hip drops on one leg with 
turn 
 
 
 
 
 
 
 
 



TURKISH ORIENTALE  
 

 
 
 

AND TURKISH RROMANI DANCE 
 
 
 



 
 

 
(Shibar in Turkish Cabaret) 

 
“ Gypsies”  – Tzigane, Cengane, Chingana (they are all pronounced “Ching-ga-nay”) 
(The word Gypsy is politically incorrect, Rom = singular, Roma = plural, Rromani = 
collective) 
 
Dancers – Dansorslar 
 
“Turkish dance is oriented to motion (walking, circling, turning, encompassing) rather 
then towards stillness and holding the center. It is wilder and more extraverted then 
Egyptian style (though often the dancer’s inner self remains mysterious and 
untouchable). It’s techniques involve a stronger pelvic articulation forward, a different 
ways of holding and lengthening the back, and a fluid use of turnout in some traveling 
steps. As opposed to the “body column” of Egyptian style, Turkish dance movements 
move outward from the centerline and in ward across it. Often Turkish movements 
involve a more pronounced weight shift then the Egyptian equivalent, initiated higher 
in the body.” “ A spicy vocabulary of steps and variations which can add depth to your 
Turkish style performance, or provide an unusual accent to your Egyptian or American 
style dance as well.” ANDREA DEAGON 
 
“The Oriental dancer who has ever performed to a Turkish Chiftitelli knows that it’s 
like going to the races. It is played in the Gypsy style and is indicative of the kind of 
dancing one finds in Taverns or sees at lively bazaars and festivals. It’s amusing, 
improvised, and allows great freedom in of participation and interpretation. I believe 
that the mood and tempo played in Turkish cabarets is inherited from the dances of the 
cengi - the professional teasing dancers of the old empire.”  
 



 
 

 
Several things drew me to Turkish Cabaret and Turkish Rroma style dance. The music, 
especially from the area of Turkish Thrace, moves me emotionally as well as physically. I 
find the rhythms and tempos challenging and absolutely irresistible. I’ ve also always been 
interested in the wild woman archetype stereotypically attributed to the Rroma dancers. 
Especially the floorwork and gesturing which seem to physically represent it.  I’ m equally 
interested in the tribal stereotypes associated with Rroma society. 

 

 
 
Seeing dancers like Eva Cernik, Artemis Mourat and Tulay Karacha inspired me to find out 
more. An unexpected invitation to study with Artemis gave me focus. Since then Artemis has 
taught me a great deal. Much of what I learned, including choreography, I teach in mini 
workshops augmented with material I learned from Eva Cernik and Andrea Deagon. Like my 



teachers, I too try to impress upon my students the degradation of negative stereotypes. My 
hope is to lessen fear and hatred, in small manageable amounts, while providing a bit of 
entertainment and education.   
 
It’ s my opinion that the future of Turkish style is fairly predictable. It will change under our 
influence, as all things inevitably do. It will also continue to cycle in and out of fashion, 
again as all things inevitably do. However, I don’ t foresee a time when I won’ t love it! 
 
About Turkish Style Orientale Dance 
In my opinion, Turkish style dance has been out of favor here in the States for about twenty 
years or so, but with all of Artemis and Eva’ s hard work, it’ s definitely making a come back. 
Dance, as an art form has so very many different styles, which come and go in popular favor, 
constantly changing, just like fashion. There have always been pockets of Turkish music and 
dance here and there in the larger cities, New York, San Francisco etc. But in general 
Egyptian Style Oriental dance has been more prevalent. 
 
 I have heard Turkish style referred to as something dirty the dance of prostitutes.  If enough 
people say Turkish is a big no-no, then before you know it a lot of people believe it to be 
true. Based on no personal experience or knowledge. That’ s what I think has been going on 
here in the States. Turkish style dancers touch themselves when they dance, they do floor-
work, they lie back flat between their bent legs on the floor with their legs apart, they do 
awkward moves on purpose, they fling their heads around in aggressive and out of control 
flings, they play very aggressive zils. We won’ t even mention their lack of clothing and love 
of a long leg.  
 
In Egypt they have religious police (the “ Adeb” ) who enforce a moral code. That’ s why they 
wear tummy covers in Egypt. Because it’ s against the law to expose the tummy and the law 
these days states skirts can not be split above the knee. I don’ t know how dancers like Dina 
get away with their costumes. Islamic fundamentalism has been on the rise in Egypt for some 
time now. Look at the story of poor Nadia Hamdi. She, a good Muslim, woman was forced 
into retirement. This type of restrictive society creates a very conservative moral code. 
People become very judgmental because their safety is at stake. 
 
Turkey however has had a more liberal government in recent past and as such hasn’ t had the 
restrictions imposed in Egypt. Dancers could wear a great deal less and often chose to. In the 
early 90’ s the style of dress for a dancer in a nightclub setting was very little. Bras were tiny, 
barley there’ s with spaghetti straps, and belts rose very high on the hips like French-cut 
bikinis and there was less and less material involved with the skirts. Tulay Karaca wore some 
of the best examples of this style. If you have the figure for it, I love it.  

 
Americans however seem to have a lot of trouble with this style of costume. I can’ t 
understand how a culture raise on Farrah Faucet and Playboy could have a problem with this 
style. It’ s no different than the Las Vegas ShowGirl look it’ s based on. You must remember 
that all cabaret costumes are based on Las Vegas and Hollywood costumes to begin with. 
And you must remember that after all we are most often referring to costumes worn in a 
nightclub setting, not on the streets, or in the home, but in a nightclub for entertainment, most 
often where alcohol is sold.  
  
In Sulukule, the Rom quarter of Istanbul, families aggressively vie for visitor’ s money, 
offering dinner served in their homes with music and dancing. Sulukule is a dangerous place 



to visit without connections and the quality of entertainment can vary tremendously, as you 
can well expect. I have heard stories where the dancers were bored or uncomfortable. Some 
removing their tops and bras as if it were expected, causing a lot of discomfort in the 
audience because the dancer obviously bored and uninterested in her audience and was only 
stripping because she felt it was expected and she needed the money. This is where the bad 
reputations begin. But remember this is done to relieve the gadjo of their money. They do not 
strip in the finer Hotels nor do they strip when they dance for themselves. This is only for 
outsiders! 
 
 
A SHORT HISTORY 
 
 

            
The Dancing Boys 

 
The Ottoman Empire’ s principle concern was maintaining religious, social and cultural unity 
throughout the whole orthodox Islamic world. Because of the many religious proscriptions 
against associations between men and women it was inevitable that talented and comely 
young boys would become the principle entertainers for men. These boys were most often 
Gypsies although there were also Jews, Greeks and Armenians.  

 
Called Cengi (possibly derived from Cingene meaning Gypsy), Kocek, meaning young colt 
and Tavsanca (the Tavsan Rasan is dance, which mimics a rabbit, with facial grimaces, light 
steps, hops and jumps). The Dancing Boys were so popular they even had guilds, and by the 
mid-1600’ s there were about three thousand dancers in approximately 12 companies. 
Emphasizing a feminine appearance they had long hair which they adorned like a woman, 
wore rich luxurious costumes, including little pointed hats or small caps, women’ s petticoats, 
full length skirts and they even danced partially veiled. Both male and female dancers of the 
time were said to wear a silver belt around their hips, which would shake with their 
movements. 

 



 
Artemis is recreation of a male Cingene costume 

 
Here is a description of modern Dancing Boys written in 1970 - 
“ The dancers stopped, went to the chairs with bold, male strides, proud. Two of them put on 
ankle length full skirt with frills around the hips. One pink, one blue checked; I recognized 
the stuff Neziha had she was going to make into Kochek skirts. An olive skinned lad with 
sideboards wore the pink; he stood tying on iron castanets to the fingers of each hand, 
fiddling with them getting them firm. The drum and flute were put away and two men took 
fiddle and guitar and seated them selves, making sure they were in tune. They started up 
slowly and the dancers too began even more slowly, tentatively, warming up, stamping and 
clashing their castanets, hips and buttocks twitching. Pink skirt began to twirl, faster and 
faster and faster, finger daintily clashing. Faster, faster and faster. A wailing Gypsy song had 
started. The lad through back his head with a crazy laugh and went into a sort of Spanish step 
on his heels with his head turned sharply to one side, over his shoulder, the whole upper part 
of his body possessed by the shaking motion which had started at the hips. He seemed 
tireless, thought the sweat ran down his face in the heat of the day. Possessed, that was it, in 
the green shade.”   
 



        
Turkish Ladies before the turn of the century 

Ataturk 
In WWI Turkey sided with Germany, the resulting Armistice inflicted conditions which were 
tantamount to dismembering Turkey. The Commander and Chief of the Turkish Army, 
Mustafa Kemel Pasha, led a successful rebellion and was forever after known as Ataturk, the 
Father of Turkey. Prior to WWI Turkey was known the “ The sick old man of Europe”  due to 
the decline of the Ottoman Empire and was still deeply rooted in it’ s Islamic religious past. 
Ataturk was elected president in 1923 and was determined to modernize Turkey along 
Western lines. In 1924 Ataturk abolished the Caliphate and the Sultanate. In 1925 Turkey 
ceased using the Mohammedan calendar and replaced it with the Gregorian. In 1926 Turkey 
adopted the Swiss Civil Code, The German Commercial Code and the Italian Penal Code.  
  
By 1928 Islam was on longer the official religion and the Roman alphabet replaced the 
Arabic. By 1931 the metric system was adopted. In 1934 the Fez was outlawed and women 
were given the vote and were officially encouraged to not wear the veil. Ataturk’ s dream of a 
modern Turkey has been a reality until recently. Rampant corruption in government officials 
and a rise in religious fundamentalism are just some of the threats to Turkey’ s hold on a 
modern future.  

               
Turkish ladies at the turn of the century 



 

 
 

“ The Gypsy Dancer appears to be free from the societal constraints. The Gypsy as the 
Wild Woman archetype has magical powers, powers which make her dangerous. She is 
out-of-control, or at least beyond the control of the patriarchy. She evokes fear, 
especially in the subconscious where the Wild Woman lurks within us all. We are afraid 
to let her out because we may loose control.”  Laurel Victoria Gray 

 

 
THE ROMA (GYPSIES) 
Rromani History 
“ Gypsy dance is never just to be dancing. Instead it seems to be a part of an immense 
and significant non-verbal vocabulary of Gypsy communication and behavior. It is at 
the heart of an essential transformation, a transcended state, an escape from the 
realities of their daily lives to a more satisfying state of mind.”  Kate McGowen 



Contrary to popular myth the Roma (Gypsies) are not from Egypt. They moved through 
Egypt, but Anthropologists now believe they originally came from the north of India. It’ s 
uncertain as to when this exodus took place, but one current theory which seems to make a 
great deal of sense is that they were members of a Indian Military Caste and originally left 
India to do battle. This group would have included entire families and everything they 
needed to be self-sufficient. The belief that the people we call Gypsies, the Roma, were of 
this alleged Nomadic Military Caste is the abundance of Military terms still found in 
Rromani language today, even though there have evolved many different Rromani dialects, 
they all share the same base in Sanskrit and this preponderance of military terms. 
 
India has never been enthusiastic about claiming their wandering children. One Bengali 
resident claims-“ The only tribes which can be called Gypsies are the Vanjara, from the 
neighborhood of Bombay, the Lamani, a handsome fair skinned and tattooed people, the 
Chhara, a word which may be related to Churari, which designates one of the contemporary 
groups of Gypsies, and the Luri. The Vanjara are considered beggars and makers of 
trumpery. They live a nomadic life in tents, engage in magical medicine and are neither 
smiths nor mountebanks. The Lamani suffer a myth, which says they come from Iran and 
steal babies. The women wear long dresses, heavy bracelets and ankle bells. The Chhara are 
considered first and foremost thieves.”  
 

                
 
It’ s very difficult to trace the original migrations, although by the 1600’ s the Gypsies were 
practically everywhere and their travels in Europe are easy to trace via city records and 
Monastery and Church registers.  
Here is a possible migration scenario: 
 
From Northern India to Persia -There is a story written by Persian Poet Firdawasi of 1200 
itinerant minstrels called the “ Luri”  sent to Persia from India in 420 AD upon the request of a 
Prince, to entertain the populace. They were provided with Grain and Land so they could 
support themselves. When they ate all the grain and made no use of the land the Prince was 
so enraged it is said he condemned them to wander the earth begging and stealing. 
 



From Persia through the Caucasus into Asia Minor- It’ s said the Gypsies first became 
officially recognized in this area when the Selchuks established the first Turkic reign in the 
11th cent. The Gypsies remained in the areas of Persia, Greece and Turkey from the 10th cent. 
To the 15th cent. Basic Romany continues to comprise many Greek, Turkish and Armenian 
words. 
They appeared in Crete before 1322 
They appeared in Hungary before 1383 
They were in Spain by 1447 
They were in Poland and Russia by 1501 
 
Some of the Gypsies settled in Asia Minor went to the Balkans while some went further 
north to Bohemia where they remained for some time moving on only after the mid 19th cent. 
Some went to North Africa and some stayed in Asia Minor 
  
Some religious records reveal that during the age of exploration and colonization Spain, 
Portugal, France and Great Britain attempted to rid their societies of gypsies by shipping 
them off to the New World. This must have been a nightmare trip for them, as they 
traditionally are terrified of Ships and the Sea. 
 

 



 
A FEW MOMENTS  

 
 
 
 
 

 

 
 

 
 
 

WITH ARTEMIS AND TAYYAR 



 
Artemis and Tayyar performing at MED FOLK TOURS Music and Dance Camp USA 2005 

 
I have been fortunate enough to study Turkish Romanii dance, history and culture with Elizabeth 
Artemis Mourat over the last 10 years. Recently I had a rare opportunity to sit down and enjoy a 
conversation with Artemis and her dance partner Tayyar Akdeniz. Tayyar is the Director of MED Folk 
Tours and Artemis is co-Director and they just happen to be my two favorite dancers! My sincerest 
thanks to Artemis for arranging these few moments out of their very hectic schedules and my deepest 
appreciation to both Artemis and Tayyar for their friendship and support!  
 

 
Artemis and Tayyar performing at MED FOLK TOURS Music and Dance Camp USA 2005



 
Artemis performing Turkish Orientale at MED FOLK TOURS Music and Dance Camp USA 2005 

 
Being beautiful, blond, flirtatious and able to sing, belie the fact that Artemis; voted the IAMED’ s 1997 
“ best ethnic dancer”  and also voted the 2002 “ Ethnic Dancer of the Year”  by Zaghreet magazine, is an 
extremely powerful and exciting dancer. Although proficient in many Middle Eastern dance styles and is 
a choreographer, Artemis also excels in highly creative performance arts, like Assuk Massuk and her 
hilarious Camiela Camel. Rromanii (Gypsy) culture and dance are her true passion however; particularly 
Turkish Rromanii styles about which she is extremely knowledgeable and articulate. Artemis also a 
highly regarded and published dance researcher, historian and lecturer. 
 

 
Tayyar performing as a suave Turkish Tea Boy FOLK TOURS Music and Dance Camp USA 2005 

 
Tayyar Akdeniz, a true Turkmen, is a sublime dance partner for Artemis. Tayyar, like Artemis is a 
choreographer, performer, instructor, and lecturer, but he’ s also a singer and a musician proficient on 



many instruments.  Most often gregarious, energized, funny and flirtatious (behind his back we call him 
“ the crazy Turk” ), Tayyar can be very serious about dance and music especially when he is teaching. 
He’ s also wholeheartedly dedicated to the community he and Artemis are building with their camps in 
the USA and Turkey.  

 
Tayyar teaching Turkish Folk dance at MED FOLK TOURS Music and Dance Camp USA 2005 

 
Tayyar is an expert dancer who has toured the world garnering his many years of experience. His 
enervating personality comes alive when he flashes his infectious smile or starts executing acrobatic 
jumps, hops and dramatic level changes. Whether it is men’ s folkloric, the comedic Assuk Massuk or a 
duet with Artemis, Tayyar does it all, happily and expertly!  

 

 
Tayyar playing baglama at FOLK TOURS Music and Dance Camp USA 2004 

 



 Seldom at rest, Tayyar sings, plays baglama, kasiklar, dumbec and is a master of the davul. Though 
filled with the joy of life, love and camaraderie Tayyar is extremely proficient, knowledgeable and 
passionate about his art, music and dance. His happiness at being able to share what he loves doing with 
others is obvious in his never flagging enthusiasm and his kind and compassionate nature.  
 

   
Tayyar teaching Davul Class FOLK TOURS Music and Dance Camp USA 2004 

 
SHIBAR: “ I know that the two of you have a very dynamic partnership. Can you give me some 
background on how you met?”  

 
TAYYAR: “ I met Artemis at the Mendocino Middle Eastern Music and Dance Camp. It was I believe 4 
years ago. Before I met her, I heard about her a lot from the dancers and other teachers. I heard she was 
really working hard at Turkish Oriental and Turkish Gypsy stuff and I really was looking forward to 
meet her. So, finally at Mendocino, I was watching her and when I saw she was really performing and 
researching and teaching the real thing. I came close by to her and I just told her, ‘I am Turkish and I 
have been teaching here.’  And we started talking about the dance and music. So we decided to work 
together.”   

 
Tayyar and Artemis perform together at FOLK TOURS Music and Dance Camp USA 2004 



 
ARTEMIS: “ I had been hearing about Tayyar for years from Paulette Reese-Dennis, Kajira Djoumahna 
and other friends. All these people were saying, “ You have to meet this guy named Tayyar. He’ s in New 
York. It’ s not too far from you. But actually, I forgot his name!  
 

 
Artemis Teaching at MED FOLK TOURS Music and Dance Camp USA 2005 

 
So, when I was teaching at Mendocino, I read on the program that a Turkish guy was teaching Turkish 
Romanii. I wanted to take his class. But I still didn’ t know this was the man I had been hearing about. 
He came to my class, which I always start with a history lecture. He was sitting in the corner listening to 
my lecture and I was a little nervous because I knew this was his history and his culture. But he was 
nodding at all the right places and laughing at my jokes. So, I felt more comfortable. Then he stayed for 
my whole class and I took his class every day. The first night I talked to him about my research and who 
I was and what I wanted to do and he told me about what he wanted to do and we had the same goals 
and that was really important to me.”  
 
SHIBAR: “ Tayyar, could you please explain what these important mutual goals are?”  
 

                          
Tayyar performing traditional Turkish Folk Dance at FOLK TOURS Music and Dance Camp USA  



 
TAYYAR: “ I have been dancing over thirty years. Heavily, I was doing Turkish folk dances. But my 
life comes from a mixed culture from my friends, neighbors and teachers. Beside that, I grew up with 
Gypsies. We played together when we was children. I started playing the drum and dancing when I was 
a child. It came up naturally to me in my culture. Also, I saw so many people in the United States, who 
liked Turkish art. I have been living here over 14 years and I saw many different teachers and dancers 
here. I saw that Oriental dance and Romany dance and music are very popular here. And I know that I 
have a lot of knowledge about my culture that I can give to the people. So, I start to working with 
Artemis 4 years ago. I believe Artemis and me, we going to give to the dancers, to the people, to the 
audience, lotta things. And I’ m gonna organize some other events. And we’ ll bring nice new music, old 
culture, old dance but new work. We will give it to the people at our events.”   

 

 
Open Dancing to live Turkish music at FOLK TOURS Music and Dance Camp USA 2005 

 
 
ARTEMIS: “ It is no secret that I have several agendas. I’ ve been campaigning for a long time to help 
the Rromanii people. I work to reinstate the Turkish Oriental Dance in our Oriental Dance world - to put 
it where it belongs – in a respected place. My third agenda is about my heritage. My family, who are 
Greeks from Turkey, lived in Turkey for over three hundred years. My father came to America with his 
family. There is so much anger in the Greek people towards the Turkish people, but I was in an unusual 
position growing up because my grandparents loved Turkey. They spoke fluent Turkish and they didn’ t 
want to leave. They had many Turkish friends but it was a really bad time in the early 1900s in Turkey 
for certain ethnic groups. And so what happened was that there were some people in the government 
who were going to assassinate my grandfather. But, it was his Turkish friends who warned him and 
saved his life. So, my grandfather took his family and whatever money he could find and the family 
jewelry and they bought boat tickets. They were going to go to America, but the boat went to Greece 
first and the Greek government officials at the docks stole all their money. My family arrived in Ellis 
Island with $10. In my in family situation, there were some Turkish people who were going to hurt my 
family and there were some Turkish people who saved my family and it was the Greek people who stole 
all our money. Unfortunately, many Greek people in my generation were taught to hate Turkish people, 
but WE were not taught to think this way. We were taught that you can hate the government, but don’ t 
hate the people. It seems so obvious, but children need to be taught that there are good people and bad 
people in every culture. You have to look at the individual person and make your judgments. So, here I 
am, this Greek woman whose family is from Turkey, who is representing and fighting for Turkish 
Culture in America. I told Tayyar my family’ s story and he understood all of it, and we were simpatico  
right from the start!”  



 

 
Tayyar and Artemis at FOLK TOURS Music and Dance Camp USA 2004 

 
SHIBAR: “ Will you talk about Romanii (Gypsy) dance?”  
 
TAYYAR: “ Actually in Turkey, Gypsy dance culture different from the other Turkish folk dance 
cultures. Gypsy dances not usually group dances like many of the Turkish folk dances. Gypsy dances is 
much more a dance for the every day people not like formal folk dance. Everybody dances in that 
culture, the grandmothers, the children, the young people. And people can dance by themselves but also 
with a group – not like formal but like fun. Also, one person can dance solo, even a man or woman. 
Woman can dance together, men can dance together, woman and man can dance at the same time 
together. There is much more freedom in your personal dances and you can do your own style. If, for 
example, a guy is fall in love with a lady, he is of course thinking about her all the time. He wants to 
dance to show his self to her. The lady wants to show a lotta things about herself too. But in this culture, 
they cannot show the village what they are feeling. They show themselves with dance. Still people can 
see many things when they are dancing. The people know they likes each other. But this is not new – not 
only for Gypsy culture. This is for many places, right?”   
 
SHIBAR: “ Obviously both of you are dedicated physically, spiritually and intellectually to Turkish 
Romanii dance, music and culture. Your devotion to each other is equally obvious when you perform. 
Can you tell us what it is like to work as partners?”  
 
TAYYAR: “ When I started dancing with Artemis so many things came up. You can say electric. So I 
touched something, she dance for me, she touch something, I dance for her. And we became very good 
chemistry. We shared a lot of things and each dance showed, I believe, more things coming out all time 



on the stage even though we improvise a lot. Just as you can say “ Opa!”  and I change something and she 
knows I changed it and she goes with me. That I think is the real thing and it is becomes something 
natural. So I’ m so happy that I’ m dancing with a female and also I can share a lot of things to show her 
some movement. Sometimes she comes over and does something I don’ t expect. It is funny to see this 
on stage.”   

      
Artemis performs the ‘unexpected”  at MED FOLK TOURS Music and Dance Camp USA 2005 

 
ARTEMIS: “ I’ ve learned a lot from him because as you would expect his Turkish dance is 
unadulterated by any other influence. American women in the Oriental dance world usually study with 
many different teachers and also many of us have studied other forms of dance. So it is hard to be purists 
and stay in one genre, because there are always other things that influence what we are doing. Maybe we 
know some Egyptian or some modern dance or folkloric dance and maybe it’ s just our own personality 
peeking through into the steps. All of these things are coming up in our dance. But with Tayyar it’ s all 
purely what he learned when he was a child in the village. And so, it’ s really first generation material. I 
learned a lot from him and my styling has shifted because of this. It’ s shifted more towards the source, I 
think. I don’ t like to do choreographies, that’ s no secret, so when I’ m dancing with him it’ s different 
every time because we are improvising and we are bouncing off each other. The first time, I rehearsed 
with him in a studio; I had a surrealistic experience. Tayyar has Asian eyes; almond shaped eyes like my 
father, like my father’ s mother, and like her father. We were so compatible dancing together, as if we 
had done this before. It was like I knew what he was going to do next. I felt as though I was looking into 
my own eyes. It was a very magical moment and it happens every time. When we’ re dancing together, 
it’ s as though there’ s nothing else going on around us. We are totally in the moment. I never danced 
with a man on stage before and it is wonderful. It is so much fun, but it is more than just fun, it goes 
much deeper.”  
 
SHIBAR: “ Tayyar, I understand that as a child in Turkey your family was poor and lived next to the 
Romanii village. Can you describe what your childhood was like?”  
 
TAYYAR: “ When I was two, my father moved my family from Kars, Turkey to a place in Ankara 
called ‘Cin Cin.’  (Pronounced ‘chin chin’ ). There was only a little money so he rented one of the houses 
in a quiet area. The word ‘Cin Cin’  means ‘so quiet that sounds can be heard.’  The village gets bigger 



and the Gypsies moved in. They always have to live in the poor part of town and then it was not so 
quiet.  

 
Tayyar accompanied by Nursel, a Roma, at FOLK TOURS Music and Dance Camp USA 2005 

 
So, anyway, when I was like 3 or 4 years old, at the time my Mom had another baby, my brother. Mom 
was busy with two kids and also with my father gone late to drive the trains. So, my Mom was trying to 
keep me busy inside to take care of my little brother, watch him, let her know if baby would need 
something. She was running in the house and out of the house – to bring the water, to bring food, to 
make fire and laundries.  In front of my house located a big highway. There was no kind of traffic lights, 
no nothing! Some children my age were running on the road and some getting killed. So at that time of 
course we didn’ t have the money to buy toys for me to keep me busy inside. There was a holiday for the 
Muslim people. They sacrifice the sheep at that time. My Mom took the skin from the sheep and cleaned 
it. There was also a sweet dish called “ pekmez”  which is like honey but honey was for rich people and 
we ate pekmez (like molasses you make from boiling the fruits). It comes in a round wooden box so 
juice does not leak out. My Mom make a drum from the sheep skin and “ pekmez”  box. She was keeping 
me busy making rhythm (Tayyar taps the table in example). “ Play like that, good for you! Good boy!”  
she says. So, I was watching the people who were around me, these great Gypsy musicians were playing 
in my village for the parties. I was 6 or 7 years old, I was grabbing the drum and was joining with them. 
 

The musicians they came with the davul, this is a really big drum you wear on the chest and play 
while you stand and also while you dance. But, I was so small, I could not carry the drum. See this little 
boy with this big, big drum. They put it on a chair, they let me to play. The people was loving when I 
was playing! They thought I was Gypsy boy. And they dance when I was beating it. At the same time, of 
course so many great dancers were dancing at the parties. I didn’ t study from nobody. I just watched and 
I copied. I just felt it and I started dancing.  
 



Then I started playing soccer, my Mom was so angry. She told me many times, “ Why you playing 
soccer? You getting hurt for your legs and arms.”  I broke my arm. I broke my legs when I was doing 
soccer. So, after that I started boxing and then my face was coming black and blue. My Mom was said 
“ You crazy! Go dance with people and nice girls over there! And you can enjoy your life”  and she was 
pushing it. And I didn’ t pay attention. Then, I saw one flyer when I was in Junior High School, looking 
for dancers for a folk dance group to start in the High School. And I saw so many girls there and so I 
said “ Oh boy, then I can go and meet the girls and have fun.”  When I went there I saw so many different 
students and one teacher was teaching. The steps were easy for me, so I join them. I thought, I know 
more then my teacher knows, since I was dancing so many years already. So next year the teacher quit 
from the group. Then I was the person to leading the group. I put my group in the competition of the 
High School groups. My school came in first place in all of Turkey! And then that’ s it. So story over 
now!”  
 
SHIBAR: “ And, since then?”  
 

 
Tayyar teaching Turkish Folk dance at MED FOLK TOURS Music and Dance Camp USA 2005 

 
TAYYAR: “ I grew up and kept dancing and taught in three universities in Turkey. I teach 200 different 
folk dances from Turkey. For many years, I was been performing and went to 12 European countries, 7 
Asian countries, India, Pakistan and all over United States. I liked New York and moved here. I worked 
as the Director of Cultural Affairs for the Federation of Turkish American Associations for long time. In 
1994, I started Turkish Fine Arts Ensemble (my Turkish troupe in New York). I heard about some of the 
events that were going on in different cities. So, I was thinking all the time to join them. I was looking to 
give them something, to show myself, what I’ m doing with the dances and music from Turkey. So one 
day the Mendocino Middle Eastern Music and Dance Camp called me to teach and dance. I went over 
there and I saw it was great things going on. It was really good, showing many different cultures, 
different musicians, many peoples coming together. So, for seven years I was been teaching there. They 



kept saying to teach the Turkish Gypsy and Oriental material. I said this is not good for man to teach this 
kind of women’ s dance. But, they kept asking, so after, I made them promise not to tell my mother. Now 
many people wants this material. I been teaching Rromanii and Oriental dance in workshops in Oregon, 
California, Rhode Island, New York, Maine, Massachusetts, Washington, DC, Canada and Turkey. 
Then, few years ago, I started Folktours.”  

 
SHIBAR: “ I have already been to two of your Folk Tours Camps in the USA and both of them were 
fabulous! Tell us how you started Folk Tours?”  
 
TAYYAR: “ I start thinking, it will be great if I put dance and music camp in Turkey. I helped organize 
and taught at some tours in Turkey but never a real dance and music camp there. I saw how music and 
dance camp was a success here, in US. So, then that idea cooked in my mind. I found musicians and 
check the place. So anyways long story and decided to put dance and music camp and tour in Turkey. If, 
for example, you want to eat Greek food, I will love for you to go to Greece. If you wants to eat Turkish 
food, then I want to give you food IN Turkey – not just FROM Turkey. That’ s the reason I am doing 
camp IN Turkey. If you want to feel the culture completely, you should go there. I want people to feel 
Turkish culture – not just feel but TASTE the music and dance. Maybe I’ m gonna add other places like 
Greece and Egypt some day. So I thought, nobody is doing this kind of event in Turkey. They have 
week of classes and they have tours of Turkey but not dance camp where you live with the musicians 
and teachers. This is first hand, first generation learning. My dream was to get together the great 
musicians, the great dancers and great dance teachers. Turkish people don’ t know that in United States 
people are doing great, great job over here with music and dance. I wanna be bridge between United 
States and Turkey to let the people know each other. If they will see, if we’ ll show them our hard work 
and our good work, they will really appreciate it and they will respect us a lot. If they don’ t see, but they 
only hear talk about it, how they gonna believe it? How they gonna have respect for you? In my camps, 
they will see these good things. I’ m very sure we can change a lot in Turkey with the dance music camp. 
We did one camp in Turkey already. Our band was Selim Sesler, famous Gypsy guy with lots of CDs 
out. Music and dance classes every day and night in the woods, at a lake. So beautiful! We also did 
optional tour after. It was great time for everybody. We want to do this in Turkey every year, next one in 
August 2004. In future, we gonna do other cultural events in Turkey and also in the United States.”  
 
ELOISE: “ Can you tell the readers more about the music and dance camp you sponsor in the USA?”  
 
TAYYAR: “ I saw that what was missing on East Coast of the United States was big Middle Eastern and 
Balkan dance and music camp. And I said, ‘Man, maybe I can do that!’  So, I start to working and I came 
to Artemis to help. We got staff, almost all from Middle East, full in talent and full of culture. These 
musicians, dancers and teachers are so, so great. It was really hard to put the greatest musicians in same 
place at same time. The best of the best. In October of 2003, we did it in Maryland. We had 15 teachers 
in Egyptian Oriental dance, Turkish Oriental dance, Turkish Gypsy dance, folkdances from Turkey and 
Balkan places, and lots of music classes and singing classes. We did shows every night and lotta open 
dancing. We had best teachers, Cassandra, Artemis, Omar Faruk Tekbilek, Steve Kotansky and a lotta 
more. We had some musicians the other camps can’ t ever get like Yuri Yunakov and Seido Salifosky. 
Everybody loved it. That’ s where I met you, Eloise (Shibar). We gonna do it again in May in 
Pennsylvania and we have 17 teachers this time. We added also American Tribal and more Arabic 
musicians and classes. You can check our fliers and website at www.folktours.com. We worked really 
hard. To put it together, it takes more than money, you have to understand the life of the artist, you have 
to understand their language, their music language, their dance language. Backstage is different from on 
the stage. I spent most of my life around that. I know, I’ m sure I know very well and I have that kind of 
knowledge.”  
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ARTEMIS: “ We’ re using art to build bridges between people. For my whole life, living around Greeks, 
I have heard people in my generation talk about hating Turks. These people have never been to Turkey 
and never had anything bad happen directly to them because of the Turks, and I’ ll say, ‘Do you know 
any Turks?’  and they’ ll say, ‘No!’  And then I’ ll say ‘Well maybe you should get to know somebody, 
before you decide you have to hate them. You just hate them because your parents taught you to. It is 
time to put the past behind us so we can heal the present.’  I had a Greek friend tell me a story about 
how, when he was a child, he befriended some Turkish children on the playground. His mother told him 
not to play with them anymore because the Greeks hate the Turkish people. He asked her why Greeks 
hate Turks. She said ‘Because they stole Constantinople’  (this is the old name for Istanbul). He did not 
really know what Constantinople was but asked her, ‘How long are we going to hate them?’  She said, 
‘Until they give Constantinople back.’  He asked her when they took it. And she said, ‘In 1453!’  Can you 
see the absurdity of that? There were terrible things that happened to my family’ s generation in the 
1920s but that was over 80 years ago. Hating each other is not going to help the situation now. Are we 
supposed to hate all German people because of the terrible things that happened in World War II? We 
have to move on. 
 
SHIBAR: “ Tayyar, is there anything else you’ d like to say?”  
 
TAYYAR: “ That’ s the reason I’ m doing dance, music camp in Turkey. I wanted to really create 
friendship with Turkish people, with Greek, Arabic and American people. I met different peoples in my 
travels, the Greeks and Arabs. We understand each other well. We can respect each other well. They are 
same like us. I mean, it is easy to talk, but this is not deep change. If you DO something together, if you 
live for a time in same place, and everybody will see each other – eat food together, drink tea together 
and make music, its gonna be a good bridge between people. So, I’ m living in Turkey a while at this 
time to make this business happen. But I wanna do it my way, all of it with new, fresh ideas. Then I will 



bring many things to the United States in next months and years. I will come back and forth for teaching 
and performing and events. You will see, it is culture exchange to make friendship between people.”  
 
SHIBAR: “ Thank you both so much and I can’ t wait for the next camp. Opa!”  
 
 
 
 

 
A Davul from MED FOLK TOURS Music and Dance Camp USA 2005 

 



TURKISH ORIENTAL & 
RrOMANI DANCE 

 
 
Recommended Reading 
 
History 
 
 
HAREM - THE WORLD 
BEHIND THE VEIL 
Alev Lytle  Croutier, 
Abbeville Press, New York, 
New York, 1989, 224pp. 
 
THE HAREM 
N.M. Penzer, Dorset Press, 
New York, 1993, 277pp. 
 
SECRETS OF THE 
HAREM 
Carla Coco, Vendome Press, 
New York, 1997, 191pp. 

 
SERPENT OF THE NILE 
– Women and Dance in the 
Arab World  
Wendy Buonaventura, Saqi 
Books, London, England, 
1989, 207pp. 
 
 
 
 
SPECIFICALLY 
RrOMANI 
 
BURY ME STANDING 
Isabel Fonseca, Random 
House, New York, 1995, 
322pp. 
 
THE GYPSIES 
Angus Frazier, Blackwell 
Publishers Ltd., UK, 1992, 
362pp. 
 
GYPSY FOLK TALES 
Diane Tong, Harcourt Brace 
and Company, New York, 
1989, 252pp. 

 
GYPSY WITCHCRAFT 
AND MAGIC 
Raymond Buckland, 
Llewellyn Publications, 
Minnisota, 1998, 177pp. 
 
 
Recommended Videos 
 
Performance videos- 
 
ISTANBUL 
NIGHTCLUBS 
Turkish Dancers oin Turkey 
 
ORYANTAL TURKISH 
BELLY DANCE 
Turkish Dancers in Turkey 
 
MORE TURKISH BELLY 
DANCE VOL.II Turkish 
Dancers in Turkey 
 
SEMA YILDIZ 
Turkish Dancer in Turkey 
 
EVA I, II & III – American 
dancing in the Turkish style 
Available from Eva Cernik 
 
ARTEMIS DANCES - 
American dancing in the 
Turkish style 
 
LIFTING THE VEIL OF 
TIME -Features different 
dance styles including 
Artemis an American 
dancing in the Turkish style 
 
 
A NIGHT AT THE 
CASABLANCA - Features 
different dance styles 
including Artemis and Eva 
Americans dancing in the 
Turkish style 
Available from Artemis 
Mourat 

 
 

Recommended Music 
 
TZIGANE 
The Gypsy Music of 
Turkey 
The Erkose Ensemble 
CPM records 1991 
 
 
TURKISH GYPSY 
DANCE MUSIC 
  & 
TURKISH 
KARSILAMA FOR 
ORIENTAL DANCE 
Available from Elizabeth  
Artemis Mourat 
 
 
TURQUIE: Musique Soufi 
Radio France 
Distrubited by Harmonia 
Mundi 
 
 
GYPSY FIRE 
Featuring Richard Hagopian 
and Omar Faruk Tekbilek 
Traditional Crossroads 1995 
 
MADAM 
MOZUNA’S 
CARAVANSERAI 
www.mozuna.com 
  
 


